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Received: 18 Oct 2024, This article conducts a meticulous exploration of Indian 
cultural heritage and societal norms through an in-depth 
analysis of Chitra Banerjee Divakaruni's diverse literary 
works. The research scrutinizes the intricate details of Indian 
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Keywords— Meticulous, cultural nuances and societal expectations depicted in 
exploration, Indian cultural Divakaruni's narratives. Key thematic areas include identity, 
heritage and societal norms familial dynamics, gender roles, and the intersection of 


tradition with modernity. Through a comprehensive 
examination of the author's insightful narratives, this study 
aims to contribute to a profound understanding of the rich 
cultural heritage and evolving societal norms within the 
context of contemporary Indian literature. 


©2024 The Author(s). Published by AI 
Publications. This is an open access 
article under the CC BY license 


Int. J. Lang. Lit. Cult. 
https: //aipublications.com/ijllc/ 47 


Sagayaselvi et al./ International Journal of Language, Literature and Culture (IJLLC), Vol-4, Issue-6 


(2024) 


INTRODUCTION 


Chitra Banerjee Divakaruni is an Indian- 
American author who interweaves mythology in 
her works that often incorporate elements of 
storytelling and retelling of Mythological texts in 
her unique narrative way. In her novels and 
short stories, Divakaruni often weaves elements 
of Indian mythology, folklore, and cultural 
traditions into her narratives. Her writing style 
often involves exploring the complex interplay 
between mythology and contemporary life, 
presenting ancient stories in a modern context 
that resonates with readers from various cultural 
backgrounds. Her renowned novel "The Palace of 
Illusions" is a retelling of the Indian epic 
Mahabharata from the perspective of Draupadi, 
a central female character in the epic. This novel 
demonstrates her interest in bringing new 
dimensions to familiar mythological tales by 
emphasizing the voices and experiences of often 
marginalized characters. She likely sees 
mythology and folklore as potent sources of 
inspiration that continue to offer valuable 
insights into human experiences, relationships, 
and societal dynamics across different eras and 
cultures. 


Within the context of feminist theory, femininity 
and resistance intersect in intricate ways that 
provide a wealth of material for research. 
According to feminist theory, femininity is a 
socially produced collection of traits, customs, 
and expectations connected to being a woman 
rather than a fixed or innate feature. These 
assumptions frequently limit women's agency 
and uphold patriarchal power systems. 
Resistance to these expectations and 
conventions, however, may take many different 
forms, questioning and subverting conventional 
ideas of femininity. Social, cultural, and 
historical influences have a profound impact on 
the conceptions of femininity and self-identity, 
making socially created characteristics that are 
traditionally associated with women, whereas 
self-identity is a person's concept of who they 
are, including their values, beliefs, and sense of 
self. The theory of selfidentity and femininity 
looks at how these concepts are formed by 
individual experiences, cultural standards, and 
intersecting identities including gender, race, 
and class. Fundamentally, femininity is a social 
construct that is different in different historical 
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and cultural situations. It includes a variety of 
characteristics and actions that are typically 
linked to women, such nurturing, empathy, and 
sensitivity. 

These preconceptions, however, may be 
constrictive and confining, upholding negative 
gender standards and expectations. Contrarily, a 
person's self-identity is influenced by a wide 
range of elements, such as their relationships, 
experiences, and upbringing. It is a dynamic idea 
that is always changing according to both 
internal and external factors. People can create 
their identities based on a range of social 
characteristics, including gender, sexual 
orientation, colour, ethnicity, and class. This 
allows them to manage the intricacies of several 
identities that overlap. People may absorb 
cultural expectations and conventions 
surrounding gender roles in the context of 
femininity and self-identity, which will impact 
how they see themselves and their place in the 
world. Particularly women may experience 
pressure to live up to idealized ideas of 
femininity; if they do not, they may feel 
inadequate or alienated. them intricate and 
interrelated. 


Femininity is defined as the roles, behaviours, 
and Furthermore, the notion of femininity and 
self-identification is further complicated by the 
intersectionality of identity. The concept of 
intersectionality acknowledges that people hold 
several social positions at once and that these 
overlapping identities interact to influence 
people's chances and experiences. A woman's 
sense of femininity, for instance, might be 
impacted by her ability, sexual orientation, 
colour, and class, which can make it more 
difficult for her to comprehend who she is and 
where she fits in society. Feminist thinkers have 
emphasized the significance of accepting 
intersectional viewpoints, questioning 
essentialist ideas of gender, and appreciating the 
variety of experiences that people have with 
femininity and self-identity. Feminist theory 
aims to overthrow hegemonic power systems and 
make room for more inclusive and equitable 
portrayals of gender identity by elevating the 
voices and experiences of marginalized people. 


Chitra Banerjee Divakaruni's ‘The Palace of 
Illusions’ is a gripping retelling of the 
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Mahabharata from the perspective of Draupadi, 
a versatile and dynamic female character. In this 
story, Draupadi's quest for self-realization is 
inextricably linked to the creation of her identity, 
gender roles, and femininity. Through her 
interactions with various characters and the 
problems she faces, Draupadi explores her own 
life in the context of the patriarchs of ancient 
India. Setting out from the ‘Palace of Illusions’, 
Draupadi begins her journey of self-discovery 
and discovery of her inner world. Self, purpose 
and destiny. Growing up in a patriarchal society 
where women's roles are often limited and 
determined by their relationships with men, 
Draupadi seeks to regain her own identity, 
experience and defend her own freedom. 


Readers can see Draupadi's growth and 
transformation as Divakaruni skilfully portrays 
her inner struggles and needs. Draupadi faces 
social expectations and gender restrictions while 
juggling the challenging roles of wife, daughter, 
sister and queen. Driven by her need for freedom 
and independence, she challenges rules and 
conventions, which ultimately leads her to a path 
of self-discovery. Draupadi's narrative reveals 
her inner world, anxieties, and goals, 
highlighting the contradictions of her identity 
and the challenges she faces in asserting her 
agency. Divakaruni challenges traditional 
notions of gender and gender roles in ‘The Palace 
of Illusions’ , depicting Draupadi as a complex 
figure who defies classification. Due to her 
courage, wisdom and confidence, Draupadi 
challenged disobedient and docile women and 
brought femininity back to the fore. By 
portraying Draupadi as a woman who challenges 
social norms, Divakaruni emphasizes her 
strength and determination. Throughout the 
story, Draupadi negotiates the gender norms 
imposed on her by society and asserts her own 
agency and identity in the face of adversity. 
Divakaruni further delves into the gendered 
power and power structures of ancient Indian 
society by describing Draupadi's connection with 
male characters in the epic, such as her husband 
and the Kauravas. Draupadi's encounters with 
these characters make clear how gender is 
constructed and controlled and highlights the 
problems women face in patriarchal structures 


Chitra Banerjee Divakaruni's works and literary 
significance and Contextualization of the 
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research paper's focus on perception of ideas and 
ideology. Divakaruni's novels offer a nuanced 
exploration of the tensions between traditional 
and modern ideologies, shedding light on the 
complexities of identity, culture, and social 
change. 


Cultural Identity and Tradition 


- Analysis of The Mistress of Spices (1997) and 
its portrayal of cultural identity 


- Examination of the tensions between 
traditional Indian culture and modern American 
society 


- Discussion of the protagonist's struggle to 
maintain cultural heritage in a foreign land 


Feminism and Women's Empowerment 


- Analysis of Sister of My Heart (1999) and its 
exploration of feminist ideologies 


- Examination of the novel's portrayal of women's 
roles in Indian society 


- Discussion of the author's critique of 
patriarchal norms and the struggle for women's 
empowerment 


Social Change and Modernity 


- Analysis of The Vine of Desire (2002) and its 
exploration of modernity's impact on traditional 
societies 


- Examination of the tensions between social 
change and cultural preservation 


- Discussion of the author's vision for a more 
inclusive and equitable society 


Intersectionality and Hybridity 


- Analysis of One Amazing Thing (2009) and its 
exploration of intersectional identities 


- Examination of the novel's portrayal of 
hybridity and cultural fusion 


- Discussion of the author's celebration of 
diversity and complexity 


Mythology serves several important purposes in 
human societies, both historically and in 
contemporary contexts. Myths often form the 
backbone of a culture's identity, helping to 
preserve and transmit its values, beliefs, and 
history across generations. They provide a sense 
of shared heritage and common origin, fostering 
a collective understanding of a community's past 
and present. Myths frequently contain moral 
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lessons and ethical guidelines that help 
individuals understand societal norms and 
values. They often present narratives that 
illustrate the consequences of certain behaviors 
and choices, serving as cautionary tales or 
models for desirable conduct. Myths have 
historically been used to explain natural 
phenomena and events that were not understood 
by ancient civilizations. 


They provide narratives to make sense of the 
world, the cosmos, natural disasters, and the 
origins of the universe, offering an early form of 
scientific understanding before the advent of 
modern scientific explanations. Mythology can 
provide deep psychological and spiritual insights 
into the human condition, offering symbolic 
representations of universal experiences such as 
love, loss, heroism, and the struggle between 
good and evil. Myths often touch upon existential 
questions and offer frameworks for 
understanding complex human emotions and 
experiences. Myths have inspired countless 
works of art, literature, music, and other forms 
of creative expression throughout history. They 
provide rich narratives and archetypal 
characters that continue to influence 
contemporary storytelling, allowing for the 
exploration of timeless themes and universal 
human experiences. Myths contribute to the 
development of shared cultural references and 
symbols that facilitate communication and 
understanding within and across different 
societies. They provide common ground for 
people to connect, relate, and share experiences, 


fostering a sense of unity and 
interconnectedness. 
CONCLUSION 


"The Last Queen" stands as a testament to 
Divakaruni's narrative mastery, seamlessly 
blending history,culture, and human emotions. 
Its depth lies not only in the intricate portrayal of 
Indian royalty but alsoin its ability to resonate 
with readers across cultures and generations. 
The novel's impact transcends itshistorical 
setting, inviting introspection on themes of 
empowerment, identity, love, duty, and the 
intricatedynamics of power. As readers immerse 
themselves in this literary tapestry, they are not 
just witnessesto a historical saga but voyagers 
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through the labyrinth of human experiences, 
enriched by the symbolismand cultural 
significance meticulously threaded throughout 
the narrative.In conclusion, "The Last Queen" 
stands as a testament to the power of 
storytelling, bridging the chasmbetween past 
and present, culture and individuality, and 
history and emotion. Divakaruni's deft 
utilizationof symbolism and cultural 
representation crafts a narrative that lingers in 
the mind, leaving an indeliblemark that 
transcends the boundaries of time and culture 
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